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"D
agbrott", ( O

pen m
ining - C

rack form
ations )

w
as com

posed in 1983 w
hile E

nström
 w

as
engaged as a com

poser by R
ikskonserter ( T

he
N

ational Institute for C
oncerts ). In "D

agbrott"
he has developed and refined his craft. R

olf
E

nström
 has w

ritten the follow
ing about his

w
ork:

"In "D
agbrott" I have further developed a

technique w
ith w

hich I w
orked to a certain

degree in "fInal C
urses" ( S

lutförbannelser ). T
he

procedure is a kind of scrape- technique ( in the
visual arts context ) in w

hich several layers are
sim

ultaniously present, but w
here certain ones

are revealed w
hile others rem

ain invisible
( unheard ) .
Individual layers are "scraped up" rapidly and
depending both upon the original m

aterial and
the algorithm

  or pattern w
hich controls the

choice of layers I have attained a highly variable
and dense w

eb of events."
W

ithout further ado the listener is throw
n straight

into a violent sonic eruption. B
y and by a single

sakuhachi flute m
akes itself heard;  its soft tones

stand in stark contrast to the threatening violence
of the eruption. A

 singular dialogue occurs
betw

een the flute and the electronic sounds,  a
conversation in w

hich the responses becom
e

increasingly sporadic only to dissolve into
silence.
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